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RAVI COLTRANE STEPS OUT FROM HIS FATHER'S SHADOW
AS A SAXOPHOMNIST, PRODUCER AND LABEL HEAD

1" m et ierested i jase hisiony,” Ravi Colinne poclaims.

These are prvocative words coming from the son of one of
jnE’s most lowering Eeures. By iself, the siabemient sinkex o
jamring chord, considering his pedigree. “Lel me say that
agtin.” he reitemies. “1'm mol interested in the iden of holding
up the: banner—Keep jaoz alive ! —becouse ii's nod dying

W don't meed (o play thil measse with the idea of keepang
it alive,” continees the A9-year-okl savophonist, When be say:
Ut mwsic,” he nefiers 1o the heavy reliance on old jo sion.
dards aned sock lickes, “Hening knowledge and kove for e s
enough, We don't pecd replacements Torf Miles Davis
Thelonions Monk, Duke Ellmgton and Lisis Amnstrong. Jaez
& moee about summing wp all the knowladge and the things
that you"ve been exposed bo in Bife, asd Ginding some waoy
miakee il personal @ your approsch.”

Theit explaing m Joe about why Colirane’s music explicily
conveys that be's nol trving o neplice his Guther. And i per-
somt, b doean’t play up the “John Coltrane’s SonMystical
Megro shiick that coudd pouormmtes wome marketatlay -..1.1[.“.'
over less identifiable jazz persomalitics. When he ks, you
don't megane mystical aomes surmandng s body of o ko
hovering above his head. He's & negulsr call, ooadial and unes-
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staming, it with i wry sense of hugio

Musically, b's 8 mobamist, someone wio
hias ahsorbed 2 wealih of jaze sasophone
knowledge, ranging from his Tather and
Soemy Rollins o conbemporary jeon Tizures
sich o Steve Coleman anld Wayme Shorter
But 21l those inflsenees ane couched s well,
resulting in o anbque sound. best deserhed s
“edusive hemiy,”

Bt what"s pedl elisrve 10 Colrane 15 a visso
s 1o the dinaction be's going as a sowophonis,
proghucer sl label bead, Chver the post severl
vears he b undergoine the process of aking
conbred of his cancer, I the lae "Wk, while
sigmal with BMG, Colirane swilnessed nisgor
Labels sucddenly shatting down their joese
depariments, Torcing a lol of creative jaze
amisgs v feid For themseives. “These compa-
Tl e i |'|_|.' arid dlomn | cane abwwl yomir recond
iheat’s oing we sell SO0EH copiles.™ her says wilh
a wry lnmgh, “They don™t core i youn sell
2U0CHNY o SOUNEE 1% i poing o help them
pay therr renls an Times Square, You'ne an
catreredy b prsonty,”

In response, he lmmchesd his oan |ehel,
KEENL Smee the relesse of two discs |I:| TR LR
peler Bolph Abessi omd one h!.' u~.u|1||u|:|i~.|
At MoCiipmis, REM hus ;:In:,-.l:, P
i mdewonhy lobel, Schedulald for elease m
JIHIS are albams by Jr'uir.,;riq Diavml Gilimose
and Cuoslirne™s paanasi, Lais Perdosmo, ™1 bad
mmany odfers f make 8 reeonll”™ Pendomo sy,
“Hal every alfer wanbed mee o play Latin g
paangy, Ravi wars the anly one thal just said,
Lt st mmkie @ revond of wohatover yoi Bike.”
Pl o o alll o thee (rewdioan s o that.”

Imienedimply. though, REM has nol been the
otbet o s wen mishe. A couple ol years
ago, Coltrine releasad MWad & (Eighty
Eighi=Codumbsa), which showed him recond-
ing with n working baml than bl disbamded
st prior e il sessdon, Featumimg dronmses
Sieve Haas, planias Andy Milne and Geonge
Conlligzan, aed besersts Jamies Ceinis and [Farryl
Hall, the albaim comnained mostly standanls:
sl din ehe debiph o many, Coltrane fmally e
i coipde of his Galers tumes: =227 @l
“Fifl Hirse™

B as well-roveived o Mo & was, 11 dogs
el sl awil a5 oike o Coblrme s fovonies,
siiiew e lacked creative comerd ol the finsl
prodict. =1 never fell that it was my projea,”
e savs T ovshdn | chowme whene it was podsg
e e recended o who the enganeer wan, The
simple thiregs ghal any artist wosild be able 1o
chuimg woeren | part of that desl,™

Perhoge b el of o perfectionist Tor his
o o, Colirne wos particularly pemurbsd
whien he warsn' ollivaes] o chusrse the akes o
che npa Thubted mees, “This is recond miking.
ml o bve gie,” he =1, " Vina chin u||||.ﬂ||-|-||-rr
iniftenixwedly, you nake some meaes of oor-

A4 DOIWHIELAT

revlmg i, Afler the scsainm Wene over. il was
thiTacult for me 1o hear the thirgs | wanbed. The
buzst st off thal expeeniencoe is that [ lesmed theat
I nevier waml bordho thas again,™

olimne bee lepmed from his mistakes

Fur his gorpeos new dbise, fn Flla, his

February debut o the :C:nn:. lakel,
he's m comtmed, having produced an albwim tha
reaches a mew creative platcan in terms of
connpeming, plaving sl handbsading. His las-
s bW Braemsmigs o Guact vet sanewy fve-
cism, especinlly on ballnds like “Leaving
Avignon” anad hits beartfel irilie 4o his inodh-
er. “Dear Alice.” on which be animales his
groping impravisations wilh wpper-regisier
cries il hashed, ivvand meledies.

Colirne 't ol about navel-gavmg .
spection. though, There's o caprickous o in
hiis pliying. s, i) moticeably in e upien
e cmiposithons fealureng him on soprna, He
pecks ol @ sl percussive melody on the
restive "Coineide” before bameling thromigh
the sonp’s thomy rhvibimie Rgunes o hifi-
ing harmomies. Here, s well ax on his splen-
ial rcnl.ll:lillp al Shorter s “Lntniled,”
Colrime's soprano lakes on the charcienisiie
i i ol competiior,

I'he conmpssations on fir Fly often onest
arwl Gl asperiatscally, with sw nrpvinl: i boselies,
ininguing harmonies and episdic mail
They re adas decepively mmrepid ey ||'|||'|'rl',-|||:¢
1 wastedd 1o work with some rhivthmic oo
cepts—layering things dhythmically, wsang &l
fereml lime signabures against each other,”
Colrne savs, Samprisingly, the \'lﬂl“‘hni[ilqn.
cande 3 truguil guasliny that™s handly frangie,
“Rometines, 1 akes o minse i make this
kerud ool msag sonmwl comnforiahle 'I'..M.up.-..]'l_-._
sern imay b able o pall s ofT bat it doesa’
always fec! combBonable, IF it docsi't e oo
fowtabde for the plyer, s defimiely not goieg
i feel confonmable for the lsiener,”

Colirane reconded this misic with has wours
ings o], compered off Perdome, drumier 1,
Sinckland ind hassist Dvew Giness, sohieh spert
a year moning oul the kinks befone eniering the
stuclion, "W hasid b0 pleay 4 i @ Jonge i for
ban sl i likie the nmesic wie wene pllaving in
A Colomse sy, “They don’t have this met.
ri el b e 1 s msoe of & nelaousd flony”

Pendamo agness: “All of those s wiens
biand for me in the bBeglnnamg. Sometines |
wasn'teven taking any sobim: | would jusi
pliy the acvompaninsents, | would po bome
anel dissect ihe misie, measse per mezsurg,
Playimg every night makes the songs much
canser.”

“I've i prillang these poconls out a8 long
macrvals Colirane says, “1 like o hove somee
mew mleas with each albuime | o't wang
imake e same record over amd over, S0 the

e 1l tIIIIII}II'Il.' Ty taalie rny tnme ] 1o e
s, | hopelully can get mio siwsions i
are mone pelaned, I ] con't div 3 recoed hisw |
wanl L, then s fol tha imiportani.
Fomunately, with this Savoy recond, | d&d i
ety the way | wanged fo do in,” Codimne
cpeasases, obvmsusly il n.:l'ln'|i||:_.: oy e
lancd & P,

A nebaves] Erocdoan of expression morked the
fi Fler sesaons, wheelh Colirame |u||:|_'r|1|,'d
alvar FProwosdinesnr Lighr (Impale!h, his mother
Allee Coltrame s 2008 comehack dise ":'l.I:..
mther diocs’n like besing i the st VETY
kg, ™ Hasa sans “Wie'll tnke theee days, and
niavhe by b gel three songs, And i§ we pet on
a el] aued wank bo Ery pel o couple mone, greal.
When the mssicians e of ease ol aware ol
B Ml process is poing to be, @t vichls o kot
musically, not pecessanly in the msmint of
tuies bt in the apality of mesic, 11 glves you
time b neflect upon whe you'ne doing. For
Flhiey, thats bow | wanied o di i only reoond
abewil bwas songes o clay and hool: shoner, G-
haor iy, ™

Last vear, Coltmee's life was filled walk
recording his own dise, proslucing for KK
aml producing Framalinear Lighr. Aler his
mother's 2b-vear hintus from the stdio,
Cudtrng had o cajide bher w recond aeain. He
shvs Bhat hee aliln's wand exibser he or his nulb-
er o beave this planct withom collaborating
msically ms adilis. When be lrst staried
plavimg sasoplene, wever, e oo did play
a few Buropean gigs wesctbior, “l was unbe
levably prematre,” be says, 1 didn’t wanl
ghiak do b whes Lisg meemicny of me collaborsiing
with my imother.”

Ulislerstanindaledy, ooming o ol o M:plas-
ear st Fetsremen can be tomiph, Adsas,
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shift in roles from mothen'son g anstproducer
can be complicated when il comes dosm 1o dis
ciplinary nspects. "My mother e been retired
ooy the momisie omd st poing o work i the
s e o, sy, Jock Delohnctte. She™s
o poing 0 have thal same Wvpe of working
q:,l.;-," Colirmne =IYR “For soaneone older, whio
doesn'i o thes iype ol wink, there neads io be
roimn of her o sy, 1"m not coming in until &
pom.’ Ban in's non el everyone's walting, 'We
mocded 40 hanve that freedom and let the masis
b on its e

“The musical portion of it was normal,
says Alice on having her son prodsce her ses-
sing, “The mother poction wis pretty inter-
esting, becaise e had an ikdea that 1 should
maybe take the peins. Belng a producer s a
mdurad pat of s growih as o muscian. A kol
al mmes | kA him proceed willssdl Inving o
mierfere.”

Both mother and son desonbe Bavi's chald-
b i Wonsdlonsd Hhlls, Cahll., as “pressone-
froc.” Well, almuosd, considennng thal his mdother
wian Checkmg ot Eastern phalosoptyy, makmg
vesrly palgrimeges o Indin wnd had formed ber
Vedantic Center m Califoemin for ey spintual
activities, Noveriheless, gnwang ug i the "k
with oller brother John Coltrane Ir. younger
brcther Oran ol sister Michelle, hife for he
Colimnes wasn't hectic hecagse the world of
i, o] sha el so dimstically

Boam im 1965, fwo YU befoee b falber’™s
death, Rovi grew ap in a decude when ihere
Bfismi 0 & "|"-':|.||I_-|l|"| :".1.|i'~|,'||i'~| o f-:l,"ll Burms 1o
make cemain that iconse figures like Charlie
Parker or John Colirane became Anserican
botschaold names. 1 grew up ansnymous]y,”
he sayvs. “Years woubd go by amd someons
wonild say, “Colirane? Thet sounds Camilias
Lsn 't b i s simger™ "

Musie rangang from e b i 1o classhcl
and pospr Nilbed the house, Bt Bl was never
Towrood wpon thame 10s almost by happenstance
thal Coderane gravilied wvwand the sacophions
During junior ligh school. he casially chose
clamnel over foolball amd meta shop. “l1 was
something 1o do, My mother was lke, I
o' e poeng 10 play this, vl 're goenge 1o have
by b s, She pol mc a privade insircion
arkl o poasd nstniment.”

A sigmifecan feming poanl came m 1952
when has brother John wos killéd m o cir so-
dent, Colirane stopped playing [or four vears
unil he switched 0 saxophone in ligh schaool
ol began o inke mole of his family’s epacy.
=l meeded somethang 1o pull me out of the
depressad space that | was in™ he says, “The
saxoghone amnd jaee did the for me,”

Adlier |!|I|_l|'| schaowd proddastion Colimne con
el his mwsken] educaiion ot Califomin
Imstitute of the Ams (Cal-Ansp Toking up jues
i P, her ws plso heginming b gon

scionly focus on bus fulber’s musee. < stared
l=tenmg to my father's noconds becamse | wan
peiting chler,” he explams. “People wene com-
ing up o me askimg, Whal was the nome of
the socond song on the socond side of this par
ticular John Coltrane album™ | duln’t Koo
these detnils, You can get swvay with that when
vomme 13, bl when vou're 20067 ensharmaes
ine, | started patting these reconds on o get a
bty chen of whio be was historically,”

Ciohimme wosn't lechmcally ready Tor Cal
s, 1 wend there o leam how B play, That
wisn'l the smanest thing for me 10 do,” he
says, !’ That schood 05 sed up for ol -praduate
Iype of work. You don’t go there s leam
haow 1o |:-|.;:. |‘||_'|.'I|||_‘| I couldn’t play =t all
when | god there,”

His temare at Cal-Arts. also markesd the firs
timme he wars hit with the “John Codtirne”s son™
thang. I b grows up my whole life just being
Bavd, Amd within an nstam, | became John
Colirane's son,” be recalls. Duning his fisst
year's summeer regrsration, Colirme nemen-
hers that one off the =chool”s anpliness thouglhi
hial his name was bogus. “He thought my
name wis a joke, ke Fablo Siravinsky or
sorme slinl. Here's this guy whose name 15
Cilorane nndd be playvs saophone’! Came on. 11
foak @ mimule [or hem o see that [ was pist
amither guy tnying o figure ool how o play.”

Meverthebess, Colimne perseversd af Cal-
Arts, evenimally miwing o Mew York City in
the "k 80 muap ond o prolessional caneer by
daing skdemon waork, fira with Elvin Jones”
Jarz Moching and lnter with the hkes of Gen
Allen, Joanne Brockeen and Kenny Bammon
While oikwer WEHANE s wrtints were quickly
I_ln:hhliﬂ!_' megor labsed adesls, Codtrnme albovwed
his masscality o bossom slwly, iF bumbly,
-.|:';|:..|||lr" ;|l.'..|:.. [ELLE] .,|.||'|'l|||:|L,- iy LS ,|||Ij CIh -
ineg b s fuliilling endegvors like Enking up
with Steve Coleman and the v-Base orew

Albough he bricfly co-lod a group with fizl
low temor saxophonist Antoine Boney, it
wasa'i wndl] 1998 thad Colirane released
Morcraig MrclniFe (RCAL an ENEEuAgE ibeham
proslueed by Coleman, Colirans"s plaving
wan benistive and his compossimns hadn §ovel
becname compelling, bat the dise wos mose-
woartly in witnessing his desire s be his own
msician, ol merely John Colimee's son. lis
JHEN Tollow-up, From Pie Somid Bey, saw
lem adlvance as 4 composer il ImgIoviser,
i i A

Biut o, il b Flae, Coltmne hes finally
armved, sounkling comionable wath his own
skine *When 1 decuded 10 pick up ihe saxo-
e, 11 wans becawse | was Ealleng on love wath
the muesac,” e reseraies. “0 wisan | Boecanse |
fielt that | necded 1o do thas or becaose of olher
people”s expeciations, O that 1001 be oo,
becirss my moamee i Coltmne.” ]




